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WELCOME! 
	

A very warm welcome to the inaugural Critical Theory for Musicology Study Day!  
 
In recent decades, the postmodern turn in musicological scholarship has prompted a 
productive interaction between multiple disciplines in order to answer questions of 
ontology, theory, and praxis that were overlooked in earlier dialogues. It encouraged 
disciplines to ‘embrace contradictions’ (Kramer 2002), to ‘absorb multiple discourses’ 
(Horton 2001), and to look outside of themselves to various other disciplines such as 
literary theory, philosophy, and sociology in order to ‘reconnect “the music itself” with 
the fabric of human life’ (Cusick 2001). Yet, as Berger notes, ‘the field opened up both 
thematically and methodologically to such an extent that no one knows what 
musicology is any more’ (1995). This pluralist notion that ‘everything is permitted’ 
(Žižek 2011) has led to a state of relativism and— perhaps inadvertently—cultural stasis, 
in which it is difficult to know how to move forward in either a disciplinary or a socio-
political sense. This means that postmodern musicology not only loses sight of the 
very music that it aimed to reconnect with, but also obscures any potential for social 
transformation. 
If this is the case, then how does musical scholarship connect to human life? How 
might it reflect current affairs, or deal with questions of urgency, action, or revolution? 
Is it necessary or even possible for musicology to address the concerns of the world 
today? We suggest a return to critical theory in order to investigate both the musical 
and social implications of these questions. 
 
We received a high quality and varied response to these ideas and so have decided not 
to constrict papers to specific themed sessions, since many of the ideas put forward in 
each paper seem to resist categorization, a notion that is also often a hindrance to those 
of us working between disciplines. We hope that as a result of this, discussion will run 
throughout the day, across sessions where appropriate, and that it might continually 
return to the ideas quoted above. It is the interaction between theory and music that 
fascinates us most, where throughout the day we move gradually through papers that 
have a more specific musical focus, to those with a more abstract focus on theoretical 
and musical genres, and finally to those which have a ‘meta’ focus, where it is this 
interdisciplinary interaction itself that is critiqued.  
 
We’d firstly like to thank the Royal Musical Association for sponsoring the event today, 
and also the Institute for Musical Research and the Music Department at Royal 
Holloway, University of London for their generous support. We’d also like to thank 
our programme committee—Christopher Tarrant, Annika Forkert, Sam Wilson, and Jo 
Hicks—for all of their advice and help in assessing abstracts. Thank you also to 
everyone who submitted abstracts, and of course to the speakers contributing today, 
and finally, thank you to each of you for coming! 

 
 
 



PROGRAMME 
 

9.30  Registration 
9.50  Welcome from the committee 

 
10.00  Session A Chair: Christopher Tarrant 
   OLIVER CHANDLER: 

Utopia, Science Fiction, and Magic in the music of Edward 
Elgar; or, towards an Elgarian reading of Deleuze 
 
  CHRISTOPHER KIMBELL 
Walther’s Preislied and the Hegelian wound: Towards a 
Žižekian ‘rehabilitation’ of Wagner’s Die Meistersinger 
 
  DANIEL ELPHICK 
Derrida, Shostakovich, and the Crisis of the End 

 
11.30 Coffee break (refreshments provided) 
 
12.00 Session B Chair: Jo Hicks 
   MARCUS PYLE 

Butch Fatale: Becoming-Lesbian in Richard Strauss’s 
Salome Op. 54 
 
  ANDREW KLUTH 
The contemporary DIY Experimental Music Scene in Los 
Angeles: Metamodernity and Philosophical Hermeneutics 
 
 KATIE CATTELL 
Wandering through the Snow: Adorno and Heidegger as a 
Response to Schubert’s Winterreise, D.911 

 



1.30 Lunch (not provided) 

 
2.30 Session C Chair: Samuel Wilson 
 
  RACHEL McCARTHY 

Holly Herndon’s Platform: An Adornian analysis of twenty-
first century computer music 
 
 SARAH HICKMOTT 
Midwives and Madames: Mus(e)ic, Mediation, and 
Badiou’s ‘Universal Subject’ 
 
 REBECCA DAY 
Subjectivity, Narrative, and Musical Form: Quilting the 
‘problem’ of musical analysis 

 

4.00 Coffee break (refreshments provided) 
 
4.30 Keynote Lecture Chair: Nathan Mercieca 
   

PROFESSOR JAMES CURRIE 
 
 On the Uses and Abuses of Musicology for Life 
 

5.45 End 
Conference dinner at a local restaurant (tbc) 

 
 
 
 

 



ABSTRACTS 
 

SESSION A 
 
Oliver Chandler 
Royal Holloway, University of London 

 
Utopia, Science Fiction, and Magic in the music of Edward Elgar; or, 

towards an Elgarian reading of Deleuze 
 

It is my argument that the Edwardian composer, Edward Elgar, was a Utopian. His 
unabashed (albeit idiosyncratic) usage of conservative form and language, however, 
appears to disavow any trace of such grand vision for the future. Furthermore, his 
personal politics have come to be associated with a putrid colonialism, his work as 
‘Master of the King’s Musick’ being considered partly responsible for fostering good 
feeling at home for British foreign policy. In today’s post-colonial world, anything 
associated with such a past finds it hard to be accepted as permissible, let alone 
Utopian. And yet Elgar said of his First Symphony, ‘there is no programme beyond a 
wide experience of human life [...] and a massive hope in the future’. It is my aim to 
secure the Utopian credentials of this symphony through the utilisation of Deleuze and 
Guattari’s concepts of ‘assemblage’ and ‘line of flight’, with Britain’s colonial history 
being conceptualised as the former, and Elgar’s music, the latter. 
 
In locating Elgar’s music within the locale of fantasy and science-fiction literature, one 
can theorise ways in which his music enacts a withdrawal (or, line of flight) away from 
the world. It is the ultimate failure of these sonic secessions to effect this change, 
however, which returns the listener to reality with a bump, serving to render its 
deficiencies with new found clarity. In this manner, Elgar realises the true Utopian 
impulse: he does not offer a representation of a new society, but rather reveals the 
unviability of the one we masochistically cling to (a conclusion that can be fruitfully 
applied to remedy paradoxes existing in Deleuze’s own work). 
 
 
Oliver is in the first year of a College Research Scholarship-supported 
Ph.D., supervised by Professor J.P.E. Harper-Scott. His research centres 
upon the claim that Edward Elgar was a Utopian thinker and artist. Whilst 
primarily a musicological venture, there are strong interactions throughout 
with the work of Fredric Jameson, Ian Buchanan, and Gilles Deleuze. 
 
 
 
 
 
 



Christopher Kimbell 
Royal Holloway, University of London 

 
Walther’s Preislied and the Hegelian wound: Towards a Žižekian 

‘rehabilitation’ of Wagner’s Die Meistersinger 
 

In his critical foreword to Adorno’s Versuch über Wagner, Žižek proposes that 
Wagnerian scholarship should betray the explicit theses of Adorno’s study by leaving 
behind the search for ‘proto-Fascist’ elements in Wagner’s music dramas. However, 
Žižek’s own interpretation of Die Meistersinger as a ‘resigned integration into the 
existing social order’ seems to abandon this call for a ‘rehabilitation’ of Wagner’s works. 
Instead, he repeats Adorno’s reading of the opera as a large-scale gesture of failed 
revolution and inevitable return that, like the ‘identity principle’, seeks to subsume 
difference. 
 
 This paper presents an analysis of Walther’s Preislied as a radical dialectical response 
to musical and societal fragmentation in the opera that challenges Žižek’s and Adorno’s 
claims of Die Meistersinger’s regressive political character. Contrary to the supposed 
gesture of return, the Preislied demonstrates the culmination of Walther’s tonal 
experimentation in the opera and, as such, thematizes the musical rupture between his 
own songs and those of the Masters. In Walther’s acknowledgement that liberation 
arises from the site of the (musical) rupture itself, Die Meistersinger prefigures the 
radical dialectical logic of the ‘Hegelian wound’ that Žižek identifies in Parsifal. 
Through an exploration of the associations between one song-form in Die 
Meistersinger and the opera’s broader theme of the cohesion of Nuremberg’s society, it 
is hoped that this paper may demonstrate the value of intersections between critical 
theory and musical analysis in Wagnerian scholarship and form the basis of a broader 
Žižekian ‘rehabilitation’ of the opera. 
 
	
Christopher Kimbell is a first-year PhD student in musicology at Royal 
Holloway, University of London under the supervision of J. P. E. Harper-
Scott and Mark Berry. His current research is focussed on analytic and 
critical theoretical approaches to Wagner’s Die Meistersinger von 
Nürnberg, with an emphasis on questions of national identity. 
 
 
 
 
 
 
 
 
 
 
 



	
Daniel Elphick 
University of Manchester 

 
Derrida, Shostakovich, and the Crisis of the End 

 
Many of Shostakovich’s manipulations of classical forms involve problematising 
syntactical markers of ‘ending’. This can result in a discourse of searching or struggling 
to conclude –  eventually reaching a moment of hectic climax. Several commentators 
have claimed that through this device, Shostakovich can represent the confrontations 
experienced by the twentieth-century subject. This subject encounters a dramaturgy 
with eroded classical syntax, and their search for an ending shifts into a sense of crisis. 
 Some of the best terminology to analyse this phenomenon can be adopted from 
Jacques Derrida’s Of Grammatology. Derrida states that concepts of closure arise from 
an epoch’s ability to express (and thus contain) its problems within the accepted realms 
of language; when the horizons of this presumed language are thrown into sharp relief, 
the scope of problems beyond it results in a crisis (akin to Lacan’s Real). The implicit 
result is the sublime realisation that language is infinite in meanings – and therefore, 
meaningless in any ‘real’ sense. 
 Several of Shostakovich’s large-scale forms present a similar discourse: with 
several ‘attempts’ at endings that recall classical syntax, but then deviate. In this sense, 
Shostakovich’s subject can be perceived as undergoing a personal crisis through the 
emphasis on their personal horizons. In this paper, I present an overview of 
Shostakovich’s Fifteenth Quartet through a Derridean lens – and illustrate the thinking, 
panicking subject contained within it. 
 
 
Daniel Elphick is a Doctoral Researcher and Teaching Assistant at the 
University of Manchester, with an analytical thesis on Weinberg’s String 
Quartets. He also works as an Associate Lecturer in music aesthetics at 
Buckinghamshire New University. His research interests include Soviet 
culture, music analysis, critical theory, and music aesthetics. 
 
 
 
 
 
 
 
 
 
 
 
 
 



SESSION B 
 
Marcus Pyle 
New York University 

 
Butch Fatale: Becoming-Lesbian in Richard Strauss’s Salome Op. 54 

 
Academia has largely relegated the femme fatale to a mere metaphorical depiction of 
women’s rights, a sexual criminal, and an exploiter of masculine psychosexual drives 
(Abbate, Kultermann)—arguments that are borne out by a dependence on a 
subject/other binary. Academics, much like the contexts in which femmes fatales 
pervade, have repressed the symbolic power of this woman. “To fix gay identity, is to 
try to stabilize what has to be radically destabilized.” (Conley) In an effort to 
deconstruct the academic bondage of femme fatale topoi, this paper analyzes Salome’s 
becoming-butch. I argue that looking at Salome through the eyes of butch fatale is a way 
of enacting an argument that is less about proving that Richard Strauss and Oscar 
Wilde envisioned her as a butch, lesbian, or cross-identifying woman, and more so 
about deconstructing the notions of what constitutes ‘the dangerous sex.’ It is in the 
flitting between gender identifications that causes the anxiety, suicide, and death of the 
other characters? This argument is approached not from a position of lack, or penis 
envy, but one of Deleuzian excess. That is to say, the multiplicities embodied by 
Salome, through her co-opting of voices and instruments, her queer vocality (Wood), 
her manipulation of unspeakable and unrepresentable ‘language.’ This schizoanalysis is 
a reassessment of the idea that Salome uses her heterosexual appeal and authority to 
enact death; rather it is Salome’s inability to be fixed that gives her agency (power) and 
eventually leads to her demise (Nestle). 
 
 
Marcus R. Pyle is currently a doctoral student in Historical Musicology at 
New York University. His research interests address questions pertaining 
to fin-de-siècle Vienna and Paris, Richard Strauss, depictions of femmes 
fatales, issues of gender and sexuality, continental philosophy (Deleuze, 
Derrida, and Lacan), and issues of musical hermeneutics. 

 
 
 
 
 
 
 
 
 
 
 
 



Andrew Kluth 
University of California, Los Angeles 
 

The Contemporary DIY Experimental Music Scene in Los Angeles: 
Metamodernity and Philosophical Hermeneutics 

 
This paper addresses experimental music production in Los Angeles first by theorizing 
the contemporary DIY experimental music scene as metamodern rather than 
postmodern, and secondly by offering a mediation of metamodernism’s “impossible 
possibility” (art’s rupturing of ideology) by way of philosophical hermeneutics. 
Experimental modes of musical production have often been characterized as 
postmodern; especially those extant in Los Angeles, that city considered by theorists to 
be rife with the symptoms of postmodernity. However, in my research contemporary 
experimental musicians and listeners in Los Angeles sometimes report that they 
experience works in ways more complex than the usual markers of postmodernity 
responsible for the supposed disintegration of the postmodern subject. The works in 
question often play with ideas of melancholy and hope, knowledge and naivety, apathy 
and empathy, fragmentation and wholeness, and seem to earnestly look for universal 
truths without expecting to find them. To address this finding, I deploy Timotheus 
Vermeulen and Robin van den Akker’s theorization of the contemporary structure of 
feeling in ascendancy – the metamodern. However, while the metamodern theorization 
of a contemporary structure of feeling notes an “impossible possibility” of transcending 
the ideologically totalized nature of postmodern social reality via art, it does not further 
theorize this paradox. I offer the model of music’s efficacy from Paul Ricoeur’s and 
Hans-Georg Gadamer’s philosophical hermeneutics as a way to theoretically support 
the metamodern claim and offer explanation for the power of music to occasion 
transcendence within immanence. 
 
 
AJ Kluth is a scholar and musician with professional and creative interests 
in musical experimentalism. As a Ph.D. candidate in systematic musicology 
at UCLA, his research investigates the contemporary DIY experimental 
music scene in Los Angeles, what comes after postmodernity, and the 
relevance of philosophical hermeneutics to music criticism. 
 
 
 
 
 
 
 
 
 
 
 
 
 



Katie Cattell 
Royal Holloway, University of London 

 
Wandering through the Snow: Adorno and Heidegger as a Response to 

Schubert’s Winterreise, D.911 
 

Wandering is one way in which Schubert’s formal and harmonic processes in both his 
vocal and instrumental music is discussed and this can be seen in the work of 
commentators including Adorno, Dunsby, Fisk, Kinderman, Perry, and Youens. Much 
has been made of the wandering nature of Schubert’s music, drawing attention to the 
connection between repetition and his approach to form and harmony. Wandering has, 
however, less widely been considered a philosophical issue in Schubert’s music. This 
paper will engage with wandering at this philosophical level, starting with the work of 
Theodor W. Adorno and moving onto that of Martin Heidegger. 
 
This will be done with reference to one of Schubert’s most iconic works: Winterreise, 
D.911. Wandering is omnipresent in this cycle - in the narrative, poetry, and music. 
This paper will examine the relationship between tonic major and minor in this cycle, 
interpreting it as part of Schubert’s wandering processes. Starting with Adorno’s 
interpretation of Schubert’s tonal vagrancy, the paper will suggest that Heidegger’s 
understanding of wandering (shown in his writings on poetry) could help expand the 
lexicon used to discuss this vital concept for Schubert scholarship, linking it to broader 
philosophical ideas as well as the musical specificities of Schubert’s song cycle. By 
bringing this philosophy into dialogue with Winterreise, it will become possible to use 
the music and philosophy to interrogate each other, meaning both can be understood 
in new ways. 

 
 

Katie Cattell is a third year, AHRC-funded PhD student at RHUL 
supervised by Julian Johnson. Prior to her PhD, Katie completed her 
MRes in German and a BA in German and Music (also at RHUL). Her 
thesis uses the thought of Adorno and Heidegger to examine Schubert’s 
music. 
 

 
 
 
 
 
 
 
 



SESSION C 
 

Rachel McCarthy 
Royal Holloway, University of London 
 

Holly Herndon’s Platform: An Adornian analysis of twenty-first century 
computer music 

 
Towards the end of his life Adorno made several damning critiques of avant-garde 
music of the time (Adorno 1954, 1961). He observed that the serialist techniques of the 
Darmstadt school constituted an external system of ordering that was no longer 
determined by the needs of the musical material itself. Instead, Adorno advocated a 
form of composition that moved away from ‘the mere organization of material’, and 
towards the creation of ‘truly coherent music’, in which the musical content was not 
compromised by the ordering, rationalizing impulse that increased alongside the 
development of late capitalism.   

This paper takes the idea of musical coherence as a point of departure in considering 
twenty-first century music’s potential for capitalist resistance. Through an analysis of 
Holly Herndon’s computer music, I investigate several interpretations of musical 
coherence: as rationalization, simplicity, and unity. In doing so, various tensions are 
revealed. Concerning rationalization, for example, on one hand the music’s lack of 
dependence upon a score heightens its resistance to the imposition of external musical 
structure, yet on the other hand this is problematized by the uneasy relationship 
between technology, rationalization, and capitalism (as formulated by Heidegger and 
Weber). 

In the current postmodern climate, in which the boundaries policing the definition of 
art have seemingly dissolved, musicology has been reluctant to consider music in terms 
of coherence. This paper, however, demonstrates the importance of considering a 
work’s coherence as music in its potential for political resistance. 

 

Rachel McCarthy is a PhD student at Royal Holloway, University of 
London. Her thesis takes an Adornian approach to the problem of 
anti-capitalist resistance in twenty-first century electronic music. Rachel 
holds a first-class undergraduate degree in Music from Oxford University 
and a masters in Music from the University of Southampton. 

 
 
 
 
 
 
 
 
 



Sarah Hickmott 
University of Oxford 
 

Midwives and Madames: Mus(e)ic, Meditation, and Badiou’s ‘Universal 
Subject’ 

 
This paper will explore Badiou’s relatively infrequent pronouncements on music in 
order to complicate what we might term, reluctantly, the ‘Badiousian turn’ in recent 
musicology; a turn which appears to justify a return to ‘the music itself’ and formal 
analysis. For Badiou, the role of philosophy, vis-à-vis art, is ‘to distinguish truths from 
opinion’ (2005) or, elsewhere, philosophers are considered the ‘brothel keepers of 
Ideas [...presenting] truths to potential clients’ (2008). Whilst there is undoubtedly 
much of great political import in Badiou’s philosophy (particularly his articulation of 
the self-serving hypocrisy of much human rights discourse and the war mongering 
economic neo-imperialism it serves to obscure), his opinions on music are nonetheless 
problematic. Considerations will proceed along two axes: firstly, though philosophy, 
Badiou claims, must ‘abstain from judging the poem [or any art work]’ (2005), his 
refusal to accept anything but ‘high’ art as art simply begs the question through a pre-
philosophical judging that determines ‘formal inventions’ as the sole locus of truth-
procedures in music, an inherited ideology that musicology is both wellplaced to 
debunk and would also enrich Badiousian theoretical perspectives. Secondly, by 
aligning truth with formal (rational, cognitive, intellectual) procedures, an all-too-familiar 
set of binaries are rehabilitated; a set of binaries that are fundamentally intertwined with 
the deep-seated misogyny present in much of his work. Finally, this paper will suggest 
that postmodern musicology has much to bring to the table of (post-)postmodern 
theory, and that the import of such critical interventions should not be underrated. 
 
 
Sarah Hickmott is a final year D.Phil student at Merton College, Oxford. 
Her thesis is a feminist critique of the characterization of music in recent 
(post-1968) French thought. She has published on Jean-Luc Nancy, and 
works also on Philippe Lacoue-Labarthe and Alain Badiou. 
 
 
 
 
 
 
 
 
 
 
 
 
 



Rebecca Day 
Royal Holloway, University of London 
 

Subjectivity, Narrative, and Musical Form: Quilting the ‘problem’ of 
musical analysis 

 
The role of music analysis has been challenged considerably in the recent 
developments of postmodern musicology: where it was once desirable to discuss a 
musical work’s structural meaning using formalist theories, these were then seen to 
alienate a work from its pre-eminent social context. This turn, however, has lead to a 
split between analysis and aesthetics in its demand for human interest, where analysts 
have since complained of oversimplification and generalization. Ultimately, then, we 
are left only with a sense of unease surrounding formal analysis in such a contextual 
discourse. It certainly cannot be denied that music is as social as it is structural, yet how 
might these elements of emotion, desire, and subjective identity be more effectively 
communicated within formal analysis? How might this gap between analysis and 
aesthetics be reconciled, and what might this mean for musical scholarship? 
 
This paper aims to deal with these questions through a Lacanian response to Adorno’s 
‘On the problem of musical analysis’. The processes that Adorno sees as central to the 
interaction between musical materials and their forms are here mapped onto those of 
Lacan’s formation of the subject within a modified theory of sexuation in order to first 
establish the symbolic boundaries of an immanent musical subject. These are then used 
to offer two alternative readings of Beethoven’s ‘Waldstein’ Sonata, each ‘quilted’ 
through reconceptualised ideas of (musical) narrative in order to directly connect this 
example of musical form to the processes of the subject, and by extension, to cultural 
and contextual meaning. 
 
 
Rebecca is a second year PhD candidate in musicology at Royal Holloway, 
University of London where she holds an AHRC TECHNE Associate 
scholarship. Her thesis focuses on conceptions of subjectivity in Mahler’s 
musical modernism, and she has wider interests in the intersections 
between critical theory and music analysis. 
 

 
 
 
 
 
 
 
 

 
 


